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8) o= *1]711—1 ‘J‘i‘i E}K}(Tout Autre) 9] 7V Fshe Hlolokpl] Ao ERIEl=H, 1= ol
BN ARREE TFsAd ol gofof Hote] o]Zio] HAQI-Efxt] thgh *e‘?’i*. ool A3 oflw, o
gF f2]9] AR [ed, 12|11 A AIAY {ePdel BAY RS FAs oF A pp. 64-65 A,

9) 2ol otd, Follant AL, A&ax (4), A =AE" 252, 2022, p. 87.

10) o]} IS = }2-2 #tx3l2}. Roland Barthes, “The Death of the Author,”, “From Work to
Text,” in [mage-Music-Text, trans. Stephen Hearth (New York: Hill and Wang, 1977), pp.
142-148, pp. 155-164: Michel Foucault, “What is an Author,” in The Foucault Reader, ed.
Paul Rabinow (New York: Pantheon Books, 1984), pp. 101-120.

11) Umberto Eco, Opera aperta. Forma e indeterminazione nelle poetiche contemporanee
(Milano: Bompiani, 2013) &Fx.
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At} O Zj=o] el Kolq AA| &7 % A e i 248 FERH 1
2a o] ‘HF=49 uleo it dH2 ol dF—AY 2AXer WIRE 2dsts A

—ol A= AAldl Higt FFoz FHefstHA dlg AFo g #et FAE A1)
o714 st (ZEOAIN op7ld) ol AF FEA Q40 Wt Redh U
FRIt. O " ol® o AFE 2719 A% AME R of7]X] Hotof o
nol oo Ashol soshA|Rh, ofFThal SiA ofE JHE AFat 1 W] RE 2 A A
A e olfe o dgsty A 2Ae wiAste ZEo JFE S5
Al 0007} Zh= APEA A5 E2fid] o149 ojof e ste] 42 o g0l U
= & e ogT WASel EAE 4 dde 7124 AAL 22a 2 #A & 4Rt
A AEAE 2 4 At 0009 #8 =95 audoz ARGttt 24 7|4 F4L
St olf=2 stHo] oz ArFol We TAC dRet MestuME gEAoz Ufe FasHA
ER S

=95k 1}7%*?}94 oA 019-1011 HUr o= ”%Oﬂ e E49A8 e, J2a d
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e T
St 92 Qag & Qbd, sluelde ool A9 o AEol g A WA sae

ol&7to] siMat & Pojdth i ZxCHIY olafdt A ol&vt AxRIl AHEO] AR

12) of23A 7t8]d, Fo&of &, dFAl (9), A&+ of8l, 2022, p. 85.

13) ofol] Walol sie ulo]2 melce] Ho, AEo] AR YYAS 2RHO2 FUF o= 4F
stcha x]ﬂé}q T30l 3t (2022), pp. 144-146 AFx.
14) o] B2oA st mRJEo] RAo] Zh= QFS "T70] 7\‘*3 of® A8l ZAIZE the 7Pg ollA

WIsher], ofel SA] mel=o) kolg WAkt WPRolN fAlet kel vlere ASec) s, mels
7} ol Agol o] 2 ol motd > gt @A st 2l alol, avie el o
So] YL o AFo] ‘T AAIS WA WL A2 ATIAL Qechy AGDI, jEToNt W

. 1w
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Jto] ajojet ofw otollA M| At A2 54 Mugickd, WE = oj2jopel
SQlolA L Ate] ool BT FAHE R4S HAY 4 Atk A7ke A Wifol WAy
Al7lE dled dEBEAer a0 dFor FAHE)S
2Ate] e AR ol AEL AR Akt
stol ZAMA ojat AHAZE K1Y AbSlA ojolet o4
Fo Askod, 48 & opgjote] F& Qe Idiz9 A}
Ao} Ao} cigol g AS o Fejdh.
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suz AR gk 5, 2222 od $79 oo
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Ao AFA Faks AR 2] ol=Rt AEE A -57A(site-specific) oz ATE
oz FFoML et olF A LHE Zolsf EAH, o FojA Qe (RFAA) Fa
(site) & AP7te] "S73H(specific) Q=2 Ajuj7igt os AF F=& olsid & S Aol
t}. o714 & AHEO] B2 JLAst= @42 EAS] HAMH ofofr ‘Wi R Q= S
g A, ©edh sTo] ofd WIUNT Al 49 S-S fEs7] #ste] Avhe mE
A 22 34 9Ugs SHo ZobRdt. o288 o] W7t A=—227F 7195t
AEY 250l AYEEH, ot FroA BAIH ATie] ojw £ tjjdiste] AFEo] LAA

15) of23A 7182 (2022), p. 94.
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HO0| 2 A1EHS| 2025 2A3HETH3

AzAe 5do=z FHE7|ds 248 4 olde dAE Ald

Q22X A&7t He 48 AT UEHHL Sle 5SS ARESHe ARt 2Ade 3
oj2ier H=olA A Ot =Hg oplst e AFAlE e 47t 2 Aot olF
o 4% de AFY 42 A7 (BAF) g "oy Ap] 242 FASHE 4859 dF
A AE-HARA S YulEs 5T 4 U Hot A2 ol d3A & dste
a4z oujg AYEH, U= F2 ol deoe #AS2 de AF uis

FHsHe ‘epg-a At ofd, ABAolo] ALgAQl MEA WakE of/lsh: EA-w4 R
E

Z2aAe Alo] ojeg wigstel 1% ojysts e 2t o

ol& AHE Abolo] digAl S4ol 714 UlA|e] i REE Ueht

Aoz ols|d & g Aolth waty o&7h-os AEO] BUR/EHA TEE T o
|

olelgt Sayol A WA Aels shte] LAH @iz AUAIE AN TE dF A

g AmuAl QA Q4% EISH: vle] FaA AATS AMgsto] WEolAlL o2

Hojglt A& 22 AWAH|S(Generative Art)S ZEH Lu)EL s|oR Ab7]-AY

Y S4e AW ol29) § Fgolch @0 ARAQ Au2WI EHlolE LL(Tate

Modern) & #A3c]&o] 78] W50 8125 27(Harold Cohen)g x| AMA o] &7}
o]

; 4 o e

2 A7fsta QLo obd U 2RolA A7KS AW 0t ola ARS sl PR Ax
s 4
R

SR X 279 HAA oA 2K S/J0lX| T, SAlo] ofFo] SEE
Flojeks ApAlY] AAzets THEE SH0= QAEE shto] A7io] H7|E sttt ol
st maoA] 2t FJo] ‘FHEE AL w2 (Computer History Museum, ©]3F CHM)

Q;ES A= AARONC| &Hglo] QIzt ol &7hSo] e Zlwp elx] eloto} Shrka AJZHH&U)

16) T=Asto] o AMAflgt 8- Ho|E rlo|EE AER. https://www.tate.org.uk/art/art-terms/g/generative-art.
17) A= &419] oA ZstAtolxt AFUAold o]&71Ql BUd ZFA(Vilém Flusser)= A{F9 F&HAL
It SR AArR olgfsty YA AG|E AAstR =, I 27 AA dAREE g ©A
24919 YL AR Bako] WS AEstn drtn MYk ol BAJMEL 1LL Ax
stef. w3l B2, Tmaby olih ojAl @Aere glstels, AAA (), Ag: ARUACIHEA,
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o, ot ALY HPAtRA & AES BETH. 28 $719 JUHolEH ofE o]
5t ZHoA A7be] oz 2 AxpAoz uiAls] 7= BAHL HoR7|= SHA|YF opEght
(Humberto Maturana)®} vF&2H(Francisco Varela)7} g8t ‘A7]-A4A471A4'9] 218 F
A AR HEE|os 94 BE §AS Adct
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18) CHM Editorial, “Into the Archives: A Look Back with “Robotic Artist” Harold Cohen,” CHM:
Computer History Museum, October 2017, https://computerhistory.org/blog/into-the-archive
s-a-look-back-with-robotic-artist-harold-cohen/
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ojse R&HoR siyetn Bototo] A2e A AXel 2 5 YES GEHT ol I}
A2 4 A Ao FAMdE Holed, Ido= E5tstal olef Z2 AFAls Z=
Qao] Qizle] e FASHA olgst £aA o¥e 4| A

[o]
)
13
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o
%
e
g
>
rin
o,
P
e
ok
=
N
)
Pa}
1o
o,
rlu
a9}
=
=)
mr
a
g
B
=5
=
]
B
1}
[}
o,

] — .
SEA orewoiel olo] B s 22 J]E dlolgl stsol s|AY 2 52 Foldo]
27} th2s) A2e PHSel AVIHD 97l gt o8z gL off Je2E el

JQr2 DEILES sty AAsleHs v|uwAd 2L Fofolct
21) AxQA, TAl= ofa7te] o8] =4 & shtd ®oloh,, Folawt AFAlsa SAMAHD|sd EEA
sr&urn 3|, 2025, p. 186.
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q 715 Sofstel AlmolA s & Leldl B4l F st o) 4(intentionality)o] Zol
ofct. ARF AFALO U olollols chEsste] {YsNH  9E LA (Eliezer
Yudkowskyle QA0 AL AAALet Zol, =it &7, WA §7] glo] BR8] Apdol
Hojel enelEat HAe} daol gep AEACHD AYIITE) ofejgt AW AT wlo| T
25 Mooz LFch Jejut olelst Aol M5S v ste @xjo] ol 2stA A
o 719lgct. el Q1zke) of

£, 5 92}t wEAo
Qyroz Jen WvsH] WA

AAlat s Ee

%)
o)
c
0o
s
o
5
(@]
5
c
5
Qo
rlo

Operations Unit: Generation__)& 7H&stict.23) 27F= o] 250 ) ol& A&& T4
oy

st Uwol e A@stual sttt A WAl B D.O.UG. 1's e 229 o
ZUAS 23He WPPolA 2Ro] Ate] SAbS wme shx| Rebs Aol wAlstth 1
g olo] Watol ‘U s1A9 2L, AW s1AlY) BWAo] HEREste olgtte

LY =
GRECET AU SR AFH0, AFAS-IA-2R0 A & UE RS 2,
Q2SR HE &40l WAL 4 UL Y7IAALS

ol2lgt Moy =pFetut

(Hans Moravec)2] o}2fje} %

ok SM, AFAISol Q7Y Eg Yol o2 olshd 4 b, SR |REA] o7]x|
2R BES T 4 AT AL AL Youf ofiat oy vl PeSol Yargol
1E Beol wolo AR Uehd 4 AUR AMsHE BEe Ko 27 AmE geje 2

22) o A, p. 202014 A2 L.
23) D.OUG = 2] 2 wdos AR 2RS9d, 20159 A&E D.O.UG. 19 49, At
29 P9 FUUE wFo= AREon, 201740 AAH DOUG 2& APt c2L

(e}
st Aelse ojdleld J1ge Eal shastel V|ol'S S HEWAS MEOAZ WE 23 A
o|t}. https://docubase.mit.edu/project/drawing-operations/ (2025 9€ 199 &),

24) A7k= D.OUG'SH W olx AES W Aatets U] AL <=2l A%l(Drawing
Operations)>2 FHatn &7 U chayatele] ojae Agets @TAAdAel a2 AUe Alw
Stal Qlt}. https://sougwen.com/project/drawing-operations (2025 9€ 19¢ A&).

25) Tl 88 Wt 47290 Mol HE(Ted) 4L Tk Wato|ES FAEsket. hitps://www.ted.com
/talks/sougwen_chung_why_i_draw_with_robots (2025d 9€ 19 A&).

26) g4 R, Lol ojolS: 2Rl QA Ol2fa, WA (%), T PHAL 2011, pp. 230-231.

27) £3] wat¥o] ofaldt o] Walo] 45e] WEo| oju] PHECtT AFste BB K=

=
wretel, 2= 1960 Zojl RES0j7l of=mtili(ARPAnet)oflA LYot A40] Aol QIZte] of &
S J8lsto] EAISE L4FC] HiolYAA g oAz ARt O& o] ARl @t AFEA 1
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o2t ABAIL B ASe AR o Lo AUN BHEZ 5 b Rao2 et
1 S

[e) AN
k. oo A9, YA AFE AAY ABAS LuZ A% ALK YA THsLY
=

o

) st AMeA siol2 &3] A7) AFEA

dAS 55 M2 253 AdEolal Sl

W 20224 2]L0]&Tof|lA (MAIAA(Worlding))H-g 71| gF o]oF R(lan Cheng)o] 7
o] Holx A7toltt. o]t AL

tjo
1k
e
ol
o

S3tAA 15 7te] 71K
% wrte AAL ol2) el
A & oiyoldat 2] Y=EX IOWE7} F9g of7] ¥ YoA] 1838k gralo g
qsohe 71wl 9ol FEE=dl, o2t dA sholl ‘Fds] FeolEl= vHeAd er ¥
QE7]E Fhrt28)

<BOB>(2018-2019), <BOB o|&9] 4k #ArglAo] sh&(Life after BOB: The Chalice
Study)>(2021), <AFRAE 4 (Thousand Lives)>(2023-2024) 59 439 A= A= QA7ty}
ABAS e TAN WAL BAROR S, ARl Sg5ts BOB L 21
AYA2A BE SolM Abe otttk ATbe Qztel ofdo] REahe WA 1

3R

@ote thel22Ao) BOBS AASIALdl, AEo] SAste AUE 3
A} Il
(o]

o

== ~

sAr8ol 7H53 BOBS BASY Yoz RE stastel Iziutol
2 Eajuith <BOB 0]%9] A>T ALQHE ABOIHE B
(chalice)' 9} A2]AQ] ¥tz HEo] ‘A& E(thousand) 2F %

ge q=z2 g S0] 545t
g, ol&2 ‘F2-A&E3(neuro-symbolic) A.I' BHof oJa {L5ECt29 o]52 =% BOB
U7 EA 2 ko] A A28 Eof AJAYehA|nh, ZF i ES2 ARAITte] oJA] mdls 7hy
Qoo (U7l A AFRo] opd) T E50H0] H4SAES Edf oS XSHA7]E REGS HO
ot oot A Ado] suj2e HEL oa AEo Ui AFAls oo]dEL SAtsho
ArE 59 AIAIZE fstetA &4 4 Qe AES Ziethe 7, o2 B E #o] EXfE
RAIGHA] Q= SAMR ol AHEAQl ZBA|2A 9] of& ArEo] ojulrt Ad=ct ESH o]t
TrolA 39| ZIA AmHotof & AR ofa AA] ugof A AA FAIZA QI U 7
ARFZ A TR0l JilEo] BT £ 4stEICHs Fo|t} o] o|[A7FAQ] o&vb-dla AR =

YEQ T Al WK o2 ME ofF FHoln A] APBALRQ QIIAE AT Hega}
o, of {IRIE FAFOIUA Si7kEl clolEle] 2ARIA Wolo] ofs] SasAl Fgmion 1L
4rlo) m2dy dojax Tgela Yeiin WAC & A, pp. 232-233 A

28) A, TQIZt0l gl AN oo B
Ea, 20224 594, p. 114 FE.
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o,

2
o

AR

=
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A

e

29) w2-d=4((A74-712/neuro-symbolic) Al= A7 A 7]= Al op7|HA S SFsto] Z47to] Ade
sids= USRS 3 fPor £, sy 9 UA REo] JHsdt 7;&3@} AIZ A|Z3tc} o|2i3t
wE-ded Ale BEASASY °}7=ﬂ AAdoR o 4 e, FEASAs0] Ad E2 =
g9 FAE me ded dFAS0] d=stE AEYs] iddE o= Eodq T 9 ApAlgE ye2
022 #AR. https://en.wikipedia.org/wiki/Neuro-symbolic_Al;, &7]9, "Yd2A5A52 QA

RN 712,, ifsPOST, 2023¢ 119, https://www.ifs.or.kr/bbs/board.php?bo_table=News&wr_id=
53737 (20243 5¥4 274 H&).
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AAIE o e AREY =g BAZIY o2t AAIEY] JEAgo] ot dle A
M o] & tholojago= mr|s] ¥ mof L}
o714 ol R} AF & UTAls WAEY Ao #AE Al dresn 22 2

A BHALY] dAR A EHA] o @3]y FReF A IHe] AL FAFSIT

ot
i)
|d
pau)

i)

i)

=
e

_O'h

ol AP7h= 20239 "ZHA(Plinth) & Soll A" QEFoA ojet #Hd Ful2f Hsls
cyedl, AE oA ggRt AFAls URAES Bt A7l Ao Tzt
ZA7F 8 ojd 719 ‘2@ Z(parent species)©] © 4% QA 487 st o]Ro] 127
oltt. Ix 27t AR5l et oZo] TAA & AA AtdolA et 22 Ui

wobSol: AlRo] LU 21 Zokn MYich

CHAZ opEahtel vhelele] wol2 AEE) WA A WY SHAAEHA)Y THe
A9 HOIRIS S Bt WA Qe Wobd, 2 BA, S A, AA A ANe 5
siA shuel Al A Bhe Ashl "ok 22ln Jed M2 AE 1 AAE 24

svd A] A DAV 2o 29t ol dYo=RE AUie o AEY 24

A
S|

© A4 AT S e ded &84 A det AeS o dotrt At 7]
2|

=
= = =
+E7F A A, & A AFed 2 fdste A=

Y ol AED 2AADE obd, olgvtel ol AHEol Ald 4 Qb AHRA A B
AE7l @78 ol @AYl ol AHESo| AAtElel & Yol WY HolA 150] o

LS
€ WAz AdEe Al AR FEE Ad B4A AN 295 TEsdedl. ol

30) Gary Zhexi Zhang, “When Al Grows Up : Interviewed with lan Cheng,” Plinth, March 2023,
https://plinth.uk.com/blogs/in-the-studio-with/ian-cheng-life-after-bob

31) SHI2E Opfefy, ZoA AT v} (2023), p. 260.

32) opEalLiel Blelek ol2lgt Mol N Aol Sgo] Al| AMAA A AL AL o, shtel
g 7gol AlAtEE A9ttty 250 mEd 7 FsF 1 QoA da ARl A7 AEMAE
o] Ad YA Xyt 3 TAS] AdA wiAlo] Hgto] @AM or F&AHCD

33) olof] #ato] opFefue} viEel= AP7] ABAAAALY A AsAEd o A7) AAGA 1t
o QR & st 2459 &HEZ ZAIY, T=bA 27t AP ABEAAL LA ES
275t A7) BEAAY 28 £4517] digolet APt SHIEE UFFey, ZoA|AS v
2} (2023), pp. 218-219 A=z,
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Zto] Jjd e AmuL oo 9o} U Fag atFolct.

=3| oot vhdebrt ddgshs dokle AAIZAY Z1A Tiger oot #2 /A
29| oz AFo 542 sl 2ot o]0 AL Bt =4skal thfet MEARl A
goz Fokd & ¢le 7hede 2T 4 o obEetuyet vidzte OS89 B84 AAE
vt oz 2217t AJAstE A9 st=fo] AIAR s d2al J719 48 4avt A
d 24 desErA 1 AeS gaste S840 sl FoHE A delstes HEA 9
25 et d9gskedl o9 ol M2 ZIAS mefstuxt & o Fogt Aoz
A G2 AR AT dEYolRts BAY FHoN a4l S4S mhefsfior otk
58742 e A0 stHlo] gt BE EANAM 24 e AAY Fact A= ot
ordot. =9 pA|gE B2oA ZAleh o]k Aol Ado] oAlst: &2 AFAlE dleol
AAE & e A7HANY o AFY 24844 Ade 2o ot = doflM e =
ol oled 2ge 217 TEH Fash R XY JES tE JiAIS Al
dstol Lste AR FoAE 2 I=7E FotHe ® g 2848 de AF
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A28 MG dlol=ls Al tedAe 53 olf =]

rEl
o,
b
>
o
)
I
=]

[ 071H

I ALds &A1 71
1. Zoff njsty}t 52 o|f & 27|
2. DI%OHHQJ ﬁ%*é

. B2l 4% oaqu %

V. Ut

L. 50171
A7) olEmo]| A0 HET HIL WAXI|A o]Eo] wiEhil £w2 ASAIRA 02 x|o]dt
Q= e WolFUTh @A A REAZ B 2R w2lo] 7y Golold Ysel
|(gratuitously) 714 &7

a3 3 o
= AlAete] 2577 (kinesthetic) ZE-S F4stH o Tzt glo
o

V&2 44 o5 49 wojdo] 057t AlZe] &(feffrey Shaw, 1944-)9) <¢i=
EA)(The Legible City)>(1989)Q} 7iutct n]&71 AF tfojH]A(Char Davies, 1954-
£(Osmose)>(1995)2] AtF AHoA Lt Wgoltt. o]59 2o =, & &

%0 A

rlr

~

o 1o 4>
A
oz

A APIAS Ete ARE 2emoz 7y Mol BAF ©AS oldstn, ooju]Ac)
BYAE 24, 72, A2, Aot 59 Y AASS Lestel AxzS QAT @A &
ojcjo} o] WHOR Wi of AESA 29} HolulArt BASE WAl S W
et Ao gt AE A8 d(interactivity)e £5] 7148 83 0149 SEmoA Ax|

o] ZAXAY AML=ECTH 22U 7|4 Mo EUs= UbRpo] Abs A
t x

1) Al=a] & X7} AALo]E https://www.jeffreyshawcompendium.com/portfolio/legible-city/
(2025 9¥ 20 HH).
2) AF gloJH]A A}7} SUAFO|E. https://immersence.com/osmose (20259 99 202 A&,
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HMD), Z2j1 A&Acz ZASoF st 258 8 d4e B4ste SA-UA 27
(motion-tracking vest)?} AA|st= HEAgo|H A dopt fFEDOAQ FHFL & Qe
717 e olxY gt goj2iE Axl(wearable device)s =S Ruojcjo} oj& Ao
7Pdste "BEQ AAIY Aol Uizd vlgelsAdA B=S umAcz #AM5H] sl
goll glstAr B¥1 AJH A(Tobin Siebers)?] 5= ©|f&27](ideology of ability) =95 &

Mo oj&oH o] F4Y(accessibility) BAI1S A mAHRICY.
I §482 =A 471

1. ZZof njstya} 538 ol &=7]

19800 ]2, 7Rt} F=2 SojlA A& ﬂoﬁﬂ(disabihty studies)> FAIA ZFoHAIA]
qE 77l AR, crip)@t I tiA o AFJst 53 9+ 3(able-bodiedness)of o
St BT AFARE] SN Idat AE HYUICEY ol= Aofg Q19 ovx Agto=z i
tsto] Xlas Es wAsHof stk Aol o8& mWl(medical model of disability) ofA]
oS 248 7HH ol5S viAsh=s AtS] AlwQF EfECQ] AtE =2 molsh= Alofo] ARSA wHl
(social model of disability)' 29] mfjzjcte] FAgtul grE=ict 20009 FRho] o]2W, Apofst
SEHe ofYet EAIRIRS], QIEF0], ofdFolet Arsh, AJejst 5t

rr o

= of, 28l AR
2o gYste »8 QARe 2oz FAettt. 53], #ol o]E(queer theory)lto] WARS
ol e A+t =+ olE(crip theory)dM s A &A RRV}; Ale]A 2Rl oFAte] "dAS
R|AstH ool FR|A /UAA 2 (political/relational model of disability)' & M-&A A<t
gt} o] R YA APl dofg 2 e ANA FFToRA Aot FEE 4+ e
BRI, AN g2 FaTdhY g435] WRshs A2 e @42 A9 AR, A, 2F
2o Al 71 St onal 25 S 0]

FYglo] WRRAIRIC o]2iF Wetol A B AL 27 HER Thsy
£3] Al A7E AAS Aol olste] FB3tcy,

foff njsh2 A7getat olgttee FAAISh: 582 SHAISH, Thefer AlAlRE FAlol &

o5 AAtstAL Zdste BHol WAistke AAl AHAlll o2 A71E 4 e she] Bl
= a

3) & A FolgtolA crip’ oSS uvlstste BA(EM)C] ofyet GAALSol S AHSA
o] golz xﬂfdoé} AEde X ‘4]% Hol2te FoA, ol TP or FYSHA YL B E F
SES ‘able-bodiedness'= 2 AJA A 22 ‘=3 9=

2l 5

14 H]”"H*]Kﬂ” o= tﬂoﬂéﬂ‘}. 72 Ao g AA 589 554 JNEEE GEste o]

OE‘—TLJ Wkt 2Xo) o Y35t 52 e '8 ARESh

4) d2j& Alolm, FEojUAE, o], 87 E79] nlig et M2 FRIE A, olgE (9), A&
Qo] B 2023, pp. 33-43.

5) Tobin Siebers, “Disability Aesthetics,” JCRT, vol. 7, no. 2 (2005), p. 64.
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A=t 3 OlX| A, AAIA

2. OlsoA9 FHH
53 olHlER7I7t FRIE ArFoA FZEL A5 5
o ds] AZ9. vjsoa FIAHoltH F L GALE S} 717F ARE RO &
AR 55, 24NAE, o224 &9, AlA Y ®i(sensory bag) = HWEFE AolH. o]
F2 7JoiQle] etdlut o]z, Jejn we WO 2 A oy AujA9] JiAdat
L n)&oAe] AL “o]&s}7] 1 ELA(accessible and inclusive)” 7]3Ho]
ZAeFE- 4 9l §] (International Council of Museums, ICOM)Q] A28 &2 A o7t
AR Al=E Al 71859 A 7] xolxf vl Bldo® Ap2| AP Qloh7) o]ef
A T 71" AA} WA A e o] AA, o ZIUtstHA Fk
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7)ol 2y 23 g A
2 AR 4 Qb 5 b WS AsAL Ao gaos AHsts <Ue 4 Yt &
AU <AFEsHE, 58 olgl e sl o) &Eo] FAge] Sojes] oldo] Adstel At
UAARE AEEch met A dde] RS mests ddojel gEo R Aojol ujst
A Jlale 2gstr] YsiAE oMl BEHS Uasl Eeld Amel AR mAL
woho 2 BYUHA| L, AE KB EINRE ot 2A| Alojop st FEHL A
§7 750] odolgro] ofuel, “9)(agency)Tt W o AR BAo]7] wgo|cts)

AL 7171E ARE O 23 Ar%ar% gojoct, 12jog ‘Yojeig e Bo AgstE 2elA
Aok #7 Atolg uiAfste QlEjmo] 0] ojujz SHAtstel ofs)

© aolet HulAL ' 4 Ql(-able)o] AT ‘Yol

6) Tobin Siebers, Disability Theory (Ann Arbor: University of Michigan Press, 2008), p. 8.

7) ICOM9Q] ‘w2t ﬂ_l AtR . https://icomkorea.org/icom-info/ (20259 9¥¢ 204 A&,

8) Carmen Papalia, “An Accessibility Manifesto for the Arts,” Canadian Art, January 2018,
n.p. canadianart.ca/essays/access-revived/ (20259 9¢ 20¥ X&),

9) 21+ 7]&o] §4 AA 5¥8& wHstels 125 ZEA HESH] A8l dol2ls X nje's
ARl AR ’%‘%o}h dlolg 228, HMD, AIAE oflz}, HEZ2Y 49 AXZANYE HEAe 4
A7t £ gxR1eE A9ste] sty QlEjmolAg AhEshe F7HA] 2ES Jgo s oSt
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e 8D 52 & It AR 5, 2EZS A Aasts 29 Tk, BESE AR
g2 Fgsts AR A, 22D AU oldste UAl 5 52 2E AgAE by
g o vz Y] gRolch oY FRMOR WAL ‘dolale e e s 9
L B2 Aoz Jualetn, 1 o AMSS FHset: S oldessle YR T
el o]

75 Sgste K}°ﬂ7ﬂ e 2U9E & e 71EE Alestet. 288 VR/AROIY HE}
H A(metaverse) 22 24P 7I=olAY A2 FHE e 454 A0 =W, 0
g 259 AolE 7H AFEES ol AnEYo]el stEo]o] AR, T2{il T QtoAg]
FEAE oA aE2 oy Fo] AWt o2 S0l <AZ & AUve BAPE AAEA ¢
ol ool fiEE AABHAY HIES We 4 gL, ATIYE B FAE A2 4 ge A
Ag Aejgct. doju]A7F ‘Agtel E<(embodied immersion) Atgolet £& &>+
GAMNA BESHE HMDeF 27] 22 AR A|AHM 159 AAE SR, 5530 +F 2
2 AR E5e 227 Aojsts 58S a4ttt &, el V1e9 0] tEoid w1
ol nj=o] SHeh FPolet, dH WLl AlAoATE FojXl= SHY 4 Ut ZolH.
oj2igt FoflalAldel wiAle a3t 53 olgZzr]e FAA Yooz, HI/FY A
S OX #A 7s9 ¢ &er 53 & gtk

1980-1990dt]] 49} Floju] 0] AF o]F dojei AX] &L A, PHoz WY
ARk, 2o oigh A2 A2 3IA FRIA U EJr 20179 A|748] U x]o}
9] VR B2 F1AHBest VR Experience)2 4 0]=29] XMu|&rt =22 A LS(Laurie
Anderson, 1947-)3 gt Rojcjo] D47 SAAAGELE, 1966-)°] B
(Chalkroom, La Camera Insabbiata)> (2017)01]/\1 WHRTEL 3RFYe] Aoz urE HES o
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10) Vanessa Chang and Lindsey D. Felt, “Criptech and the Art of Access,” Leonardo, vol. 57,
no. 2 (2024), p. 129.
11) Tobin Siebers (2005), p. 67.
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CEAE WAY gazee] $EPFAe] HUsts I 15

A
I QA7 Aot A= vAl =
[II. o0& oteyAle] A& Ayl 1

OEA el

I &

L

2 dEs 9o AsA} wAIQE gl A (Vinciane Despret, 1959-)9] ==3-&3}, 12|
1 AF0JA 9] H|QIZHnonhuman) B&& AEAZIth ol& Fdf '©FE7dE(multispecies
architecture) olet= 7HdS 1otstt}. djazes ARl F2385so] FHH Al
A BElZ vEAo g digtEoh T WAL ot SEAe 5

QstA o7ty 1= @74 Adl(field philosophy) W8S utstilon, 52 E=24 it
WA 7I8te] oty ets §EE vlEAoR AT
25t 2 oty Q5]8 fame o] M LU olFF2 ¢ o 4=, 2019
dol gol2 2 WaiE TAlR Aoprr|ae] AMEolA, Y§EJAE| @e]X(Baptiste Morizot):
"ol M MR ohE Adlgw i 294l 11 A&
g Qo) gane= tiSd-2AwH(blackbird)o] tigh dst2 S AJASIHA, AJE,

Al 7

S 46 3% 5 58U5Y 35 ARAD a5 o
.
L.

oA AE et o
e s A
oA S7ste Aol ool MES Eol@Al, Aot A Wit 1o o} “glojmae]’
S Axgch) sAlY A FHEE WAS L2% ERolch A5 WL ojop|S
U 2 9leAlete S WS S o195 WP LIk oAy GRolch. 2
oA, ARl FAR AZAIE ATk ol ST Atjstn E2g AMstio)
QoA ALY & glck SHAIY ok Hlamdo] £RAES ofshstd] 9lofA A
Abgfolct. A at BAS Soel sHA|Y LA olsiet AsaEol AojA vEAQ B
Hste dameo] Ao dhat Bt EF Hol, &8, Al B4 5 29 N GEA

2 any =3 4

53 SHtE o552 HO gUs] QAT 4 e JlFo]E s,
VS

o T
S =24 g2z At-F= TS %Ei’é S AdrE & AF52E 02 gEYY

R
<]

1) Vinciane Despret, Living as a Bird, trans. Helen Morrison (Cambridge, UK: Polity, 2021), p.170.
2) 9o} A, 9.
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WA gang o FEdsotA WAe AmEs WM 42 Al 7HR|o] £5514 Sttt
A WM o]Atdo] ZSHYEotAL ofw = A}stH](Amotz Zahavi)?] AE “d/-5HH ofet
Hlo} w2 ie]x]2(arabian babbler)e] SEJE FAgH A Fopefdlo} e2lme|X|Ho] F.
(1996 =o] xuho] oist FAojtt. & W= 2007 A4 2008 E7FA] ] 2fde=
(Parc de la Villette) Qo] &5t TAMALS Jjx3sH ‘Ja3c E(Grand Hall) oAl €& ‘ofs

917HBeasts and Humans) AAJo] tist ZA&Eo]x, Otx|ehe 7 AjQ] 2fo]mA & 2|0
=5t T2 Aobrhr]a] Aloltt. Abshe]=

deA Q. ofo] rEd, nX|He FARI wie] 345 mstr] Hsl 27t &9t +HY
25 AHASH. ol st BlofRoots e SREA, A9 ARA K9S EE5E &
+ 7187t 9ob3) Apsty]o] o] mjx|2] SJElE & & A= Fast 277t
U gand s s Y WAE ©RA JREAA Adog Fshetl THESHA] ¢
o
o

wERe] EX 49 NT & Q7] W, WL 5 AL A
=

2

O
2

C]j78 Y Al(the handicap principle) 02
(]

T )

5
f L84 =
e d= of¥d A wen ol2iet WA, HAmt b WSk op
AY AN Aol TolE AR AAIY e ettt A Al 537 ZIELY)
2 Ast, AAo] AhE AYSe vad PAEA ¢S Ao EX ARSS ASsiAY
ZAfshs 2oz olojRlnh. o S0 2] = AERI(Henry Horenstein)2 w019 =5 2
<l , o

A}
22 Aoz WolRTA, QITF PAKRel thAfute] AHR]Rr]9] Rosls AEStH(Pieuvre
Geante du Pacifique, 1999).6) vjc} & = =

RAITE, A7]A] 2 SAlE He ol stoig EHe FAAS FUet 2HAp 2toluH(Raja
Rhina)®] ARGl AFQioA HA] BIRSF Af&do] A&HtHSerie Aquatique, 1999
FRAEHE A & 21719 b A2 AFRE AT §3] AR £9] &

o
ol ERAY HolZ|E s, ol 4 ujge] aclom AgY & 9k WAL Eoly
A A
|

N
0
o
hu

oL olB A Pe ojil, FAY AYSe] B 72
olsel wapol chrpaA shAlol] 9tk ol GlAmEsh Wahe ‘) Ametis) g B

3) Vinciane Despret, The Dance of Arabian Babbler: Birth of Ethological Theory, trans.
Jeffrey Bussolini (Minneapolis: University of Minnesota Press, 2021), p.85.

4) $19] A, 78.

) 1o} A, 157,

) Vinciane Despret, Bétes et hommes (Paris: Gallimard, 2007), p.38.

) $1o] AW, 42.
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8) Vinciane Despret, “Beasts and Humans,” in The Philosophical Ethology of Vinciane Despret,
eds. Brett Buchanan, Matthew Chrulew, & Jeffrey Bussolini & trans. Brett Buchanan (London,
Routledge, 2018), p. 110.

9) gt ZRolA] Ajet A Aoppr’'2 997w gt o] A2 ofAl Fufjollx HARX] FTE. SHA]
T ~2A77F obd Q] HAYATE &t At HWOIE}E Ae A7IMNAZ= AZ171 =3

10) Vinciane Despret (2018), p. 9.
11) ot & p. 91.

12) & A pp. 91-92.

13) ok A p. 171.
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AlsteA, ThEAol L BYAE WA Wolet TEA o] Atk ol 2 nlRg
= ARIstHA o3 mpEuA(Feral Partnerships)e] ArQjof] 535 A} st}
o3 gEUAL XAA mtd(James Powell), WA oA H¥l(Beth Fisher Levine), &

gl
t}fo]-Z(Matthew Darmour-Paul), dlg]3 Y =2dlg] Y29 g (Enrico Brondelli di

i
oS

Brondello), 22|11 THA|AZF 2t AHFrancesca Rausa) O Atg oz JAE HAx Zd9
EjEolt}, o] S& %o ThEt ewet AAl 12 EB ARG ST 20219 o R
gl lon, & F Wol ZA| HAIS 3 vF ot 'OF F&F719 AE(The

ES

Architecture of Multispecies Cohabitation)= 7 % A ®Hgjo|t}.14) AA] Yo H»>2=

02 AE&E2, o]50] t55 ofEA olslistl AF7I=AY ALl d4E2 oAZA 985
],

EAE molslZIE etk AW m90lAel Jof, YAR £Y5S U
1

A, 7hEo] offEol Abe B4, FYATt FRA RASAAUA H]R 2L 95 A

M9l BIEI1Y, 427t A7 §ohE Polx9] s WSoldl AchE AFHO| ERY-1H

ol Ikt o] ofmA A 4 ASAlo] tht Aolnt A Peusket Hgo EA
o

3 I o 5 A AA
‘B Zolo] F(birdseyeview) oA AES F2 A7 o2 A1 Oggt 1R2ES A
gtot. Ardstz Qs A5l Ejdo] AR AFAHA ol5S A= BEAA Y70 e BE
O Ta H71E dgotHAl, o]52 Qi AjSo] A & £ Qe OF =89 oA
ol AN"S 93t TLAAQl W28 ehAEtC 1Y) AoF Al AR A= duity] 5 ASS
Asll ol U Qe BlE 53 22 U 25 Ald FA2E, AEo] SAAoIAY gHAC
2 0E 2 e AA"E AEY Y S5 12 E, 11 AR QAXFE 4 QAT A

2 AR 7hsst Areld A2 Asiil #sh So] oot MA| Ay T2, oj2igt Ak

st AFEEY sRd S &S] AT =59 GAjolot. w=otol Ut =2yt

14) 2 RAl= 20219 49 22004 69 5U7A], A=y thsto] 9xlgt @ M= Aa)(Tin Sheds
Gallery)o|A} &3}

15) Aleydjst Axstat mo]x]of] AFH ofF 355 AF HA] ANl A] HE gI):
https://www.sydney.edu.au/architecture/about/tin-sheds-gallery/past-exhibitions/the-archi
tecture-of-multispecies-cohabitation.html (20256 7€ 309 &).

16) ©F Ts5A9 A5 HAAl A7NZ(EOlA] WS ¢lg).

17) 202240 4% BUNE] 59 21A7}A] A A vlo] Mefelo] MA| A}
https://www.sanmeigallery.co.uk/exhibitions/birdseyeview (2025¢ 79 30¥ &),
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AledElitt, 20239 108 79, dHo] YR FFTA| B E(Tuft)7t
Z(Public Garden Solutions)' 2 A|9l Ftoj2 Xie 3 mAECH
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2012 A3/
H(plastic) 0|2, 7152 EFF 2F ‘U Yo AYSo] At vl ofPA olsh
S oETl) gY AHL O] 2L Estul, £ Jhs s 2RA e shvle

18) ©tZ HoJX|ofA] H(Turf)7t F2|5t o MEUAY 55 AY m=AE Jja5 =Qld & ook
https://turf-projects.com/event/public-garden-solutions-bird-box-making-with-feral-partn
ership/ (202564 79 31¥ A&).

19) <gM JY>2 UHE fojge]lA T2]i foH|E fo]&e]A(Albert & David Maysles) @A|7F
A& T https://www.youtube.com/watch?v=y9sCdPdoKLk (2025 7Y 31¥ A<&).

20) Feral Partnerships, “Animal House: domestic Space as an Ecological Project,” Burning Fa
rm.: A Journal on Architecture and Domestic Space, p. 12, https://burning.farm/essays/a
nimal-house (2025 6¥ 199 A&)

21) Catherine Malabou, 7The Future of Hegel: Plasticity, Temporality and Dialectic, trans.
Lisabeth During. London: Routledge, 2005, p. 184 (A3 dj2]tho] A]of|A AfQ1L, xxiii).
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AGBA] tietolA AtellRelS Agsion 1976d WUE S35 EU= A9 *}UP A
= 2 S =

_53_



S CHO| & ALElS| 20254 275t

ol
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JO_|I

A9 AA' = AL Zhmo] wix]7t opdet Aolole s dFdS oloprIgte. 2000 H
o2, 24 AAIE AU AFHAR olslist= AlFE=(New Materialism)at QIZF Q14] 1F
AR 245 Algste APHA AX)E(Speculative Realism)9] 58 £oAl 5749 A
ZEAZ(0bject-Oriented Ontology)> A|A|2] B& EXIE QIZto] S&5EA] ¢t A= &
v BET EAES AAISIG. AFAFYE dold Akt vIQIZt SEARE, AAA] Tigh =
Ol ZAERU G2 At FAY e 7] oA 2 Abget AAA 9Jofrt &R Eof
ot

oJZco] o]l2A QA= 55 Tgo|d stH(Graham Harman)o] ZHA|X|FFER|Z0|L} B
2L 2}52(Bruno Latour)?] SiAF UEY I o]2(Actor Network Theory)y} 72 =A|Tj
Agsat Ues] mojg® gt J2EL olS1 REdos FHsE QowAm, Ao

AR AFgd L AREDE #AQ] A YA ago] RAE T Ao EXlEE &
Bt 1= Y EH F(network)H o} ‘J%UOP(meshwork)’Ql Mds =8ttt YEYIZE A
(node)zt ME5g AHEAor frod, 189 A I XA|7F Aof &&loju dojn] £42
7l A& ROtk § yoprt EAfALEC] MRS QIXlst HiD FHohs WA RS

(Correspondence) & &40l F= Zlo] J=ErHe] APEAo|t. & A5 27t A|gste vt

7t 71E ARl APH 8e 9ol 282 E9 AL @7 dobtrl(Being with the
world) 2t= ARGl lth= Aol F=ettt.

olayt HARL, A5, AFetat Arje, nas), 714t 59 BAt Fokg d4Ee &8
= HolRe Y=L olE2 AuAdoR HEShH= A2 o =v2 ¥WHE HolMs dojth?)
= dAFoME dledt AR AJEiete] AAA 298H, AN, AR FES SAlskE 9
=50 Aol S&Al obrtolHel &2 % et opytolH otEo] Ao REet 2SS
Aed 4 ot By, ZAEE “2lafHAlE(Listen to the City) 99 7], &4 &
Aleotet g2 m2AECL V|5 AMS AR 4ol oS A opFtold, ofrtold siER

—

nA} gt

v xR PRA BB BSEY, HolEH FEA
_/T\_

k4 e @RolA J]odEt 7] S0] A

v O

2) YBCo| W T AT WIF-FLH, AWM $BY £ H JBCY M Agel, T
SE1%0l . vol. 22, no. 2 (2022), pp. 184-193; SHEQIABA, "6 JBEto] IR, Fuyel
Jl&std P, vol. 22, no. 2 (2022), pp. 194-211 ARL, AN ASFEORAY A
(making) 7I'd A 2I2A 0awgAso] et A PP, "APA s vol 82, no. b
(2022), pp. 117-137: g, "A02 Sl Af Aol okl W ABE A1E AR S Tefl
Ay (LERFETAL 2024) 'F 0]&8+d Ly, vol. 58, no. 14 (2024), pp. 428-437 5o| St

3) ARECAEE 2009d0] A4 BAHER, 0%, TR, A5} ARe, EAAY 5 clret o}
o PYUSH WYOT FEICH 2w £AANS BRI UAL WMWY L8LF P EALE
2 dle BEH @SS FHOR 952, WAE, AYE, WobE, YAL, A, ANE 59 oz}
o, ¥F ANE /Nt A% old ALY Static, AL IS A7t ARH B0 Sit 25
Sk e, TSolvfn),, AgARECAE (W), FUISAA: e RECAE WA, RS
¥3], 2023, p. 10.

Y U @res AR, Tlelel Ax: gEA Ak, P, vol. 17, no. 1 (2013),

pp. 1-15: 173, Tggul49| Ho W AA @7, Fol&Eskel L, vol. 18, no. 2 (2020), pp
52 ol POl e A& £AAE: Sulet] 2% o] AlE WA LEolofr], TELt
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4. &4, 2¥EE B, 5 593 AR, ANl Haln JPEA FEA| oploluz YYD

AL e 1Y RS TS YA =0 JriHo FEel AN Gk o P

YT ARG AFE RET YBS M £ ol2S WIse o[S9 2|, AL, &
i

5
-
A o719 A4A dFo o
R

. SArelA Z}Uol|A] ol7ka}

pind

q PARZ AY ohAl etk IV UokS 22 RoAE ) BEA optoly He ©A
AL, AT e SRl £73 w5 ket Abo] Ale EAL wAEn, JBEo} 2
M o] EAES A HAR Wetolq THSL FEAE AAR ARIS A AL

QY92 it

YL =W dvbdoz Atg]stat AEjst2 Atdolu RIIAlE ¥4t AL Fo
AFS Ad 'gol'= Atatsl itk gol= ot vio] F3isty Az RS Y FAAL o
2e B, &S o Z 9olz §4EVIE o gole 3te ARStl JES
(territorialization)?] ¥2]2 FH5IX|TE, A22 ‘EXE UAA d5Ae Aozo] 9lct6)
a3 Wee] 1 golso) Aoz AT AlelA A Aol EAIE 4 gickn @

| 7ga gYe Sy

o &Y E3H(deterritorialization)?] ¥e]l= NAS EUJo] FojARITt.8)

YEEAA 20 AAe =5 A, AEolH 22 229 Fol9 mERZE AUl A

Aolch9) o] RRMo2 FaH 1A7} 71R0] Hi 20IA Polo] AANAE 5T O
2A9] Mol T2 olo] T AYH A WAL AR s 4 gick o[ SEw, A
o] Px2 AFY FA AAESL 1 AATYE Belstd PEA FA oy

col oA Ael YAl 71ofstal BTk WA, e ARt o] ¢ln of2 HET ol
of 5 Atd, SN F2e Rof Folm TRAFH ofF FHL J|AFTHI0) oA
Tol, hE /1L “LAETO] ofyat BA AA J1ole bl A= o] WAL Zoln)
A EAIE A Aol BN 2UR 7oL wlFo], 5 DFLVE ASF UE A
UASL Tk WaACHID YBEL Bl2 o] UJE-7|9-EAC] EA02 AT AR

1} AFgls, vol. 29, no. 2 (2019): A, TZAlo29] Rl &E2} FA9 FeAlEs Bl & A
Rlo] BE01&,, BOTstL WIS =R, 2023; 0|7]g, T4 29 MEajmA ot b £Al
£0o] BAL, FARS|A L, vol. 18, no. 1 (2017), pp. 127-156 o] Qit}.

5) Alf Hornborg, “Relationism as revelation or prescription? Some thoughts on how Ingold’'s
implict critique of modernity could be harnessed to political ecology,” Interdisciplinary
Science Review, vol. 43, no. 4 (2018), pp. 253-263.

6) & A=t (2024a), p. 17.
7) oF A p. 18.

8) ot A pp. 17-18.

9) ot A, pp. 36-37.

10) o A pp. 54-55.

11) & A p. 56.
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gol ofUe} Hololt WAHHSY 95A 18P0 AALIITHI

3. 23 AB)R WA

OJAH Y=ol Al A= tisolete A AR 2f=2 A9dEnh 2 Y AT
A(lifeline)o] Bhts X704 ojopr|e}t §Eo] 43 A= ou7t AT Hat w54
of AfaLoflA b wby S ARz AE vt dEEe 7] AR AIAl SN £
RAMSC] A2 tigste oA Mwste vgel "2 JES R, JEEE oF A
&linteraction)y} -t} F2Argo] oju] 1 FAGyt Q] X0 dd 7HAlE Atole
wgo|H o] GAMRLSe] 240 MPHA] AT, £32 FAALS0]l ¥E TS 52 A
FaEg HoA A "oj A ot &rol2tal Bith1d) oS Sof, Bty E e AU
o] &, =50l AY WM = F42 AMarS Aulists A=l gsgo] ottt A=t
719 wiopx]z|etal & 4 Atk 4714 EAjRE AbE F #AlE "Abol(between) ol A "A}

o]-QH(in-between)" 0.2 Alste|n] Zubs M go| oS ol & WARTHI
YBEL EAZ FEA UAZE ofUet A&sHA Goln Aolx wgom AjALgs, Al
A WSl B FEel Bade WUt gol ARG ¢ T s 2o
2 EA9) 4 &0l SobSofo} sto AzolA SEatL Fol7ke o] & ARElA £go

e Zoltt. YEEO EAlol it 5ol /129 oI, eiAisl B ATl 58 Sl

A o7t St A ARIZE Al 3SR BAolxl, AAS o2 2B Eolc),

. o& AHozNe FEA] oftoln

1. ZEA] opytolu: s]olat 7|20 129

QB Mo EXEg 7|28 U opjfolu FEI WS MY F022 AAHE UL
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